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The following discussions of the judgments _are presented as unofficial opinions by members of the 
jury especially delegated for this purpose. Although the Committee on Education hopes that these informal 
discussions will prove of value to the students, they cannot be interpreted as the collective opinion of 


the jury. 
SEVENTH PARIS PRIZE IN SCULPTURE 


““\ DECORATIVE WALL FOUNTAIN” 


These few lines are an expression of satisfaction of one who had the honor and pleasure of serving 
as one of the jurors in the recent judgment of the finals in the competition for the “Paris Prize,’ awarded 
by the Beaux-Arts Institute of Design. 

As one who has participated in the work of the Department of Sculpture over a period of years, both 
as instructor and juror, it is with a great deal of interest that this writer has noted that the Director of 
the above Department has tactfully and successfully guided the student personnel of the life modelling 
classes toward an understanding of the vital importance of the correlation of decorative design and the 
modelled figure as a basis for a better technical equipment. 

That the carefully prepared and varied problems and programs have awakened a great deal of interest, 
has been evidenced by the large number of ‘‘esquisses” exhibited for judgment, culminating in the inter- 
esting finals of the competition for the Paris’ Prize. 

The excellence of a few of the projets out of a number submitted for this concours, made the work of 
the jury one of great difficulty, and this member of that body feels impelled to write an appreciative analysis 
of his impressions of the study submitted by the successful competitor. 

In this case the problem as set forth in the program, “‘A Decorative Wall Fountain,” was worked out 
with a rare feeling for the possibilities for architectural appropriateness, decorative design and the fine 
relation of the nude figure to the ensemble, which has an intimate and at the same time a monumental char- 
acter. Careful study reveals that the rhythmical balance of the composition as a unit is not disturbed by 
a dissonant dominance of any one line, mass or form; the eye is quietly led from the diagonal of the animal 
forms to the perpendiculars and horizontals of the incised channeling in the wall to the drapery and then 
down to the base of the figure, and up along a column-like nude, atmospherically framed by the studied 
and well proportioned niche; the purposeful arrangement of the water outlets is technically well designed 
and the entire composition is a rare example of “functionalism” at its best. 

It is only fair to say that there were other nudes in this exhibition which gave evidence of greater 
technical skill, but the total absence in the winning composition of “stylism,” spacious design or tricky 
modelling evident in some of the others convinces this observer that not only is this award well merited, 
but it is also justification for the feeling on the part of a large proportion of the faculty and jurors that both 
from the point of view of technical equipment and serviceable functionalism, the stressing of the study 
of decorative design in relation to the modelled figure is the desideratum for the training of the men 


upon whom will devolve a great part of the future sculpture in America. 
Ernest Wise Keyser, New York 
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23RD PARIS PRIZE COMPETITION IN ARCHITECTURE 


““~ NATIONAL SCHOOL OF FINE ARTS” 


The Jury on the Twenty-third Paris Prize were unanimous in congratulating the Paris Prize Com- 
mittee on the excellence of the program. The subject, namely “A National School of Fine Arts’, in itself 
must have proven an inspiration to the competitors, and the admirable way in which the requirements 
were stated left great freedom to the imagination. 


The Jury discussed the five problems as a whole and then individually. The Jury was of the opinion 
that, as a group, the drawings represented a creditable standard of performance and yet they were dis- 
appointed that in no case had the competitors realized the great possibilities of the program. Their satis- 
faction with the work done is evidenced by the fact that the Jury voted to recommend all five competitors 
as eligible to be sent to Paris, should the remaining competitors, after the selection of the winner, be able 
to meet their individual expenses. 

To L. B. Anderson of the Massachusetts Institute of Technology, the Jury awarded the Paris Prize 
for 1930. 

Mr. Anderson’s frank expression of the requirements in plan entitled him to this award. The great 
auditorium is properly placed in relation to its use by both the public and the student body. The museum, 
again, occupies its proper position, in a sense as a division between the public and the student activities 
proper. The grouping of the buildings which house the six major departments about a central court is 
well handled, while the expression in plan of the different uses of these several buildings lends an interest 
of detail that is convincing. The residence and recreational section of the plan is properly placed and con- 
forms to the requirements of the program. 


In elevation, Mr. Anderson’s solution was less convincing. It is frankly an expression of the plan, 
and yet lacks beauty. 


The section is thoughtful and gives evidence of study. The distribution of parts and the consideration 
given to their interrelation as to levels is satisfactory. 


Drawing by Mr. G. E. Brennan, of the Massachusetts Institute of Technology, was placed second. 


Mr. Brennan’s grouping of the individual parts and their several expressions, while satisfactory, was 
not quite frank. The auditorium is well considered, but the museum is too small. The location of the dormi- 
tories, while in itself perhaps accessible, is not divided from the rest of the plan. The placing of the build- 
ings for the six major departments, while good in its relation to the auditorium, is in itself somewhat casual, 
and their relation to one another not convincing. 


The elevation has beauty, but, as rendered, is not very readily read as an expression of the plan. It 
has, however, great charm, especially in the detail. 


Drawing by R. A. Weppner, of Catholic University of America, was placed third. 


His plan is a simple direct solution of the problem. In the estimation of the Jury, the services were 
not well distributed, nor does the poché adequately express the purposes of the several buildings; the audi- 
torium in particular fails in that it does not answer the requirements of ee program. The small scale ele- 
vation is a charmingly presented drawing. 


Drawing by C. C. Braun, of the University of Illinois, was placed fourth. 


The plan is brilliantly presented and the whole scheme is full-of imagination. The study in section 
is a thoughtful solution of the requirements and the elevation is interesting. The Jury had difficulty in 
reconciling the expression in plan with what is shown in section. The poché, while brilliant, is not readily 
understood. The housing of the six departments seems inadequate. [he elevation, while effective, is difficult 
to understand. 


Drawing by E. T. Pairo, of Catholic University of America, was placed fifth. 


The plan, while simple and straightforward, provided rather more building than seemed to the Jury 
to be necessary, and as a result the plan lacked that openness of composition which could readily be attained. 
The placing of the museum directly on the street, and the failure to express the requirements of the audi- 
torium, were points not in favor of this drawing. The elevation is well composed and in detail is very hand- 
some. The section frankly expresses the plan and, in so doing, has the same lack of interest. 


C. C. Zantzincer, Philadelphia, Pa. 


ARES ENS LIPO r of, DESIGN 3 


OFFICIAL NOTIFICATION OF AWARDS 


FINAL COMPETITION for the 23RD PARIS PRIZE of the SOCIETY OF BEAUX-ARTS ARCHITECTS 
ANNUAL PARIS PRIZE COMMITTEE 
Joseph H. Freedlander, Chairman 


Harvey Wiley Corbett C. C. Zantzinger Philip A. Cusachs Chester H. Aldrich 
Judgment of June 26, 1930 
PROGRAM 


““A NATIONAL SCHOOL OF THE FINE ARTS” 


For centuries the Fine Arts have been cradled and fostered in European countries, but so rapidly 
has our art kept pace with our amazing expansion and influence in world affairs, that the center of artistic 
progress has gradually shifted to America and it is now incumbent upon us to carry on that leadership 
which has been thrust into our hands. The importance of the Fine Arts in the life of the nation, both spirit- 
ually and commercially, is gradually being acknowledged, and their value as an adjunct to our national 
prosperity is being recognized by all. The dawn of a new era is breaking in our country. 

To organize and crystallize this vastly important movement it is proposed to found in the city of 
Washington a National School of Fine Arts, to be erected and endowed by the National Government. The 
school will be under the direction of the Secretary of Fine Arts, who will also head the artistic, cultural and 
allied educational and commercial activities of the United States. 

The school shall embrace all the arts and is to be divided into six major departments of: 


Architecture 

Sculpture 

Painting 

Industrial 

Music 

Drama 
Special benefits are to be gained in each department by its close alliance to the others, and it is further 
desired that this institution reach beyond the customary held of art instruction and through its application 
to commerce and industry serve the greater purpose of enriching the life of the citizens of this great country. 
To bring this closer to the people, an art conclave or reunion of the arts is to be held every two years with 
appropriate ceremonies and national recognition of the laureates, under the sponsorship of the President 
of the United States. 

The student-body will not exceed 100 in each department and the students are to be admitted by 
competitive examinations held annually to fill the vacancies caused by graduation or withdrawals. The 
maintenance of these privileged students at the public expense is to be regarded as an investment in the 
cultural progress of this country. 

The accommodations required within the program are: 

An auditorium for 5,000 people with full operatic stage equipment, and in addition, several minor 
auditoria of varying sizes. These spaces shall be available to the general public for special performances 
and lectures. 

Buildings to provide for the class or lecture rooms, shops or ateliers, and laboratories as required for 
instruction under the major divisions of the arts. 

A working museum within easy access of the students and yet available to the public for the display 
of permanent and circulation collections. 

The housing of the student-body together with their maintenance and recreative athlecics. 

It is desired that the site constitute an adjunct to the L’Enfant plan, through its development, and a 
round point on the outskirts of the city is to be selected by the L’ Enfant Plan Commission as the front 
boundary of the site. The limits of the site shall be 1,000 feet in width on the round point and 2,000 feet 
in depth. : 

Jury or Awarps: Joseph H. Freedlander, Chairman and President Fine Arts Federation of New 
York; Harvey Wiley Corbett, President of Society of Beaux-Arts Architects; Philip Allain Cusachs, Chair- 
man of Committee on Education, Beaux-Arts Institute of Design; Whitney Warren, Director of Beaux- 
Arts Institute of Design; Chester Aldrich, Charles Butler, William Adams Delano, President New York 
Chapter American Institute of Architects; Edward S. Hewitt, Raymond M. Hood, President Architectural 
League of New York; Benjamin W. Morris, Chairman Board of Trustees of Beaux-Arts Institute of Design; 
Kenneth M. Murchison, Egerton Swartwout, Arthur Ware, John V. Van Pelt, C. C. Zantzinger, of Phila- 
delphia; C. Herrick Hammond, President American Institute of Architects; Horace W. Peaslee, 
of Washington, D. C. : 

AWARDS 
23RD PARIS PRIZE AND FIRST MEDAL 


L. B. Anderson, Massachusetts Institute of Technology 


FIRST MEDAL 
G. E. Brennan, Massachusetts Institute of Technology, Placed Second 
R. A. Weppner, Catholic University of America, Placed Third 
C. C. Braun, University of Illinois, Placed Fourth 
E. T. Pairo, Catholic University of America, Placed Fifth 
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FINAL COMPETITION FOR THE SEVENTH PARIS PRIZE IN SCULPTURE 
Judgments of April 7, 1930, and June 9, 1930 
DEPARTMENT OF SCULPTURE 
PROGRAM 
“‘’ DECORATIVE WALL FOUNTAIN” 


On the main floor of a large hotel is a promenade seventy-five feet long and fourteen feet wide, with 
the ceiling sixteen feet above the floor level. 

This promenade is to be furnished with large comfortable chairs and divans placed along the wall on 
either side and the walls where there are no doorways are to be hung with tapestries or rich draperies. 

At one end of this promenade is a blank wall which is to be decorated by a wall fountain. 

The problem, therefore, is to design a fountain which shall be composed of a single figure, either nude 
or partly draped, the figure to be placed on a decorative pedestal which shall in turn be set in the basin 
which holds the water. 

The wall behind the fountain is so constructed that a niche may be cut into it and this niche may be 
the regular half circular niche or it may be very shallow or the wall may be left perfectly flat, but in any 
case the figure must have an ornamental frame which will tie the whole composition together and make a 
spot at the end of the promenade which shall have the right scale and proportions for the wall which it is 
supposed to decorate. 

If the niche is used, it must have an ornamental border, or if the wall is left flat, the fountain must have 
an ornamental frame which shall give the effect of a niche. 

The shape of the basin and the height of the curb or coping from the floor is left to the competitor, 
but the projection of the basin from the wall must not exceed six feet. 

The competitor must bear in mind that as this is an indoor fountain, any stream of water falling from the 
fountain into the basin must be so arranged that there shall benosplash of wateronto the floor around the basin. 

As this fountain is to be placed in a richly decorated hotel, it must be done in color that will harmonize 
with its surroundings. 

Jury or Awarps: Edward McCartan, Arthur F. Brinckerhoff, Gaetano Cecere, Philip Allain Cusachs, 
John De Cesare, Robert G. Eberhard, Ulric H. Ellerhusen, Edward S. Hewitt, Ernest W. Keyser, H. 
Qothout Milliken, Charles G. Peters, Alexander Sambugnac, Henry R. Sedgwick, Albert T. Stewart, 
John V. Van Pelt, Adolph A. Weinman, Wheeler Williams. 

NuMBER OF SKETCHES SUBMITTED IN PRELIMINARY: 26. 

Numper or Mopers SUBMITTED IN Frnat Competition: 16. 


AWARDS 
IN PRELIMINARY COMPETITION BRONZE MEDAL AND $50.00 
FIRST MENTION R. Wever, Beaux-Arts Institute of Design, Placed 
Cooper Union: G. Cohen. Third. 
MENTION eat py $25.00 
Cooper Union: W. Yoffe, J. Cappolino. PE et PLACED 2D $25. : 
UNAFFILIATED: E. Anderson. G. J. Sklar, Beaux-Arts Institute of Design, Placed 
IN FINAL COMPETITION ee 
SEVENTH PARIS PRIZE IN SCULPTURE FIRST MENTION AND $10.00 
L. Mitchell, Beaux-Arts Institute of Design. M. F. Cramer, Beaux-Arts Institute of Design. 
SILVER MEDAL AND $100.00 Placed Fifth, 
M. Lantz, Beaux-Arts Institute of Design, Placed O. Mastrovito, Beaux-Arts Institute of Design, 


Second. Placed Sixth. 


ARCHITECTURAL ORNAMENT COMPETITION 
“ORNAMENTAL PANEL AND FLAG POLE HOLDER” (ROMAN STYLE) 


On either side of the main entrance to a large public building, it is proposed to place a panel of deco- 
rative sculpture which will be so designed as to include in its composition an interesting arrangement for 
a flag pole holder, which must be an integral part of the composition of the panel. 

The field of the panel shall be six feet by four feet and must be horizontal. The flag pole holder should 
be so arranged that the pole will set at an angle of forty-five degrees from the wall of the building. 

he building is of Roman design. The competitors are advised to visit the Metropolitan Museum of 
Art to study the Roman character of ornament, and they are referred to the many books in the Public 
Library which are available. 

The dominant note of this composition should be ornamental, though it need not be exclusively so. 
This composition should be original, executed in the classroom, and may be done as a part of or in addition 
to the regular study of the Roman Style. 

NumBer oF Movers Susmitrep: 18. 

AWARDS 
SILVER MEDAL AND $100.00—W. Straton, Beaux-Arts Institute of Design. 
BRONZE MEDAL AND $50.00—J. Amore, Beaux-Arts Institute of Design. 


MENTION 
Beaux-Arts Institute oF Desicn: J. Rosalia (Placed Third), M. Monteleone (Placed Fourth), J. Buben- 
heimer, A. Arata, A. Santoro, T. Saviano, M. Arata, G. Rosalia, P. Mutalipassi. 
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ANNUAL PRIZES 
TRUSTEES’ PRIZE OF $50.00 FOR BEST ORNAMENT DURING THE YEAR—J. Sowinski, Beaux-Arts Institute of Design. 
SILVER MEDAL AND $50.00 FOR BEST COMPOSITION DURING THE YEAR (EXCLUSIVE OF PARIS PRIZE) 
—J. Cappolino, Beaux-Arts Institute of Design. 
BRONZE MEDAL AND $25.00 FOR SECOND BEST COMPOSITION DURING THE YEAR (EXCLUSIVE OF PARIS PRIZE) 
—W. Yoffe, Beaux-Arts Institute of Design. 


DEPARTMENT OF ARCHITECTURE—CALENDAR SCHOOL YEAR 1930-1931 
Puiire A. CUSACHS, DIRECTOR 


| EXERCISE RENDU 
EN LOGE Delivery before | JUDGMENT 
NO. CLASS | PROBLEM COMPETITION 9 HRS. 10a.m. ,| BYJURY OF 
Programs at Institute AWARD 
[ssued 1 p.m. by| Post Office or (See Footnote 
Correspondents Express Co. for exhibitions) 
1 A&B I Archaeology broly etamaren mits raved y occas ce Roe goes Sept. 20 Octe20 Nov. 5 
2 A&B I Interiors Westone vere sen tpt aisod oh cieen te Sept. 20 Oct., 20 Now 3 
SRO | Sosa Perak I ISTE ia eG [ESE nism, Gigi ie gs So a RRS SR OEE eee Sept. 27 Oct 27 Nov. 11 
4 A I IREO\E be erbee eee tRNA tae Ee a aes Oct. 4 Nov. 3 Nov. 18 
5 B I PROC types eID oma ay. mk Finn eine Octet Nov. 10 Nov. 25 
6 B I Esquisse=Hssquissei ay a einecs sevoae 5 or Gute hin sae: Octs Soe Sara eae Noy. 11 
ii A I HES UISsesE SGtisse as ree eiee natin seri ta srctners a te Oc Si ale ee. Nov. 25 
8 A&B II AKChACOLO RV PLO] used cm mm mannes fora) cm aaiecor Oct 25 Nov. 24 Dec. 9 
9 A&B II InterioreDesign enter ce Neds scion wince chasse Oct 25 Nov. 24 Dec. 9 
LOLS | Satecoceees II JANA Ya Dea uta TOTS ay oy crate eu neritic eee aren ee Nov. 1 Dec. a. Dec. 16 
11 A II RE OTEU aa eRe en were ite aPC nica lates exons Nov. 8 Dec. 8 Dec. 23 
12 B II Beqttisse-Fisquisse naa hic co a Sins soe aa ate ING valores tte Dec. 16 
13 HAVE are || tte ae IS IMELSONLCEIZC Nora Pines ee ee ala Nov. 15 Nov. 25 Decs 23 
14 B II ETO] Cle pean ree REN SF Re one oe ws Suc eeeae Nov. 22 Deere 22 Jan. 6 
15 A II EXSUMISS=ESSquIISSe sy earn aici see atu fue khe es es INO Vie 22ers Jan 6 
16 A&B Ill ArChaeclogye Projet er ne ese cee eae fee aae wae ee Nov. 29 Jan. 26 Feb. 10 
17 A&B III Interiors Wesion na wate maker istic ea cra a een Noy. 29 Jan. 26 Feb. 10 
18 B III Hsquisse-Msquisse..0 6es0hnwa nc Gees ae tere eatin DGC Oise ena Reba 
1 KS Eee Weer area Ill PVA yl Guren vanes te oat cette: ane eau gin wean eit Dec. 6 Jan. 19 Feb: 3 
20 A III BOT ECan tee eM Rieti Ra ar Pye MULE eo Ure ee Decwrals Feb. 9 Feb. 24 
21 A III sGuisse=ESqUISSe sn uiint iat eres foveal eeaelte: Dyes AD) As eee te oe Mar. 3 
22 B Gt ILO JCEM on Ca e rgte ec Oe On cc ee Jana 10 Feb. 16 Mar. 3 
DS Sel Seem eter lle cnc os -9 {24th Paris Prize, 1st Preliminary................ A curiae licens lh eee ice janweee29. 
DY us > ait 1V PATIA LY; GICIG Mere MS aE oe Reich te, weak aie ee Jan. 24 Mar. 2 Wiarneult 
25 B IV Esquisse-Esquisse 
26 SDieninea nize mat nay Sees oe. ee MeL Oe ea Gaaeaecoeyaren ct Mar. 17 
26 NCES Bs Miettinen tee PAM evans ull Se ifae Seis, & aries a 0 tarot Seta mae mer eemeg rarer rans Jan. 30 Kebyr= 2 Feb. 24 
27 A&B IV Archaeology Projet 
Henry Adame) Prizes AulvAvi.nstc. = y-e0 scant al Peby” 7 Mar. 16 Mar. 31 
28 A&B IV IndenloreD estan amram conc ce aba ye creo a setae Reb:2 i Mar. 16 Mar. 31 
29 A IV RKO eteR Rea Mere ener l eecgmeaainr, chew a ec eal Feb. 14 Mar. 23 Apr 62 F 
30 B IV RYOJC CRE eI He ieee ine Pant eRe fi og Uren marten Feb.. 21 Apr. 6 Apr. 21 
31 A IV Eesquisse-Esquisses, cicsaciyar ia rauies aie ene ne eb 2lieel ets Scrat Apres 21 
B Dh wl (medect weice gy | uengeeetaliaes {24th Paris Prize, 2nd Preliminary............... Feb. 27 Feb. 28 Mar. 12 
Sutil ge dat eee V CANE NORE TE YS Cal eats cans tte tie pec Oe ene Mar. 7 Apr. 27 May 12 
34 B V SCUISSO ESSQUISS@ mele cai rN enon: eine eae are Na reef serene lcoen: May 12 
35 A&B V PAL CHACOIOR Vee LOJOL aes mans a str ita sachet alee mparen Mar. 21 Apr. 20 May 5 
36 A&B V ATIC ETMOT IV CSIOM A iter es eo Ras Sore far ke bog Mar, 21 Apr. 20 May 5 
37 A Vv Projet 
Municipal Art Society of N. Y. Prize.......... Mar. 28 May 4 May 19 
38 ar ess eoree ulfesthubariss prize. hinal Competition... a0: ...2- 0 Noe! |S June 17 June 18 
39 B V TO] See Ne reac es SHER era Sabee hv ane ruse te Apron at May 11 May 26 
40 A V Eisquisse=squisse2. Fon. cnc n atti wna sae yet! HN 6) ets. eb Wei eee May 19 
41 A&B VI Archacolosymeroyets- Lama nes cae s ce Ge eee Apr. 25 May 25 June. 9 
42 A&B VI Interior Design 
Sherpellenvintonubrizesaine nuns oaeece cata Apr. 25 May 25 June 9 
AS ae eek: VI IA Tall ytiCie seneicens ave-os Sale ie ane eam nares es Ret te May 2 Sept. 8 Sept. 15 
44 A VI | ER ROn Keates nici nies eae ete eae ors ee May 9 Sept. 8 Sept. 22 
45 B VI PT OVS Capen ace eh hee oe Prete oe aept isic secs uate er May 16 Sept. 8 Sept. 22 


Silver Medal for most values in Class ‘‘B’’ Esquisse- 
Esquisse competitions awarded after judgment of. . May 12 
American Group of the ‘“‘Société des Architéctes 
Diplémés par le Gouvernement Francais’ prize ‘ 
awarded after judgment of......... 2.0005. s rues Sept. 22 


RENDU: The date of rendu for competitions in Analytiques, Class ‘‘A’’ and Class ‘'B"’ Projets, Archaeologies and Interior Design submitted 
by students enrolled in collegiate schools, is the Saturday preceding the date given in the calendar. The time of rendu on Saturday is to be determined 
by the Correspondent. 

JUDGMENTS: The Judgments will be held at the Institute at 5:30 P.M. oe : 

EXHIBITIONS: Exhibitions will be held in the Institute on Weanesday and Saturday following a judgment, from 9 A.M. to 8:30 P.M. 
excepting holidays. i : : my ; 

*WARREN PRIZE: Correspondents will issue the program for this competition at 5 P.M. The rules governing this competition will be 
found in the Circular of Information. . ; ? i 5 ae 

+PARIS PRIZE: Full particulars of this competition will be founa in ‘The Circular of Information Concerning the 24th Paris Prize. 
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TWENTY-THIRD PARIS PRIZE IN ARCHITECTURE, 1930 
First Medal, Placed First—L. B. Anderson, Massachusetts Institute of Technology 
23xp PARIS PRIZE COMPETITION—“A NATIONAL SCHOOL OF FINE ARTS” 
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Logeist—L. B. Anderson, Massachusetts Institute of Technology 


FINAL PRELIMINARY SKETCH FOR THE 23x PARIS PRIZE COMPETITION 
“A NATIONAL SCHOOL OF FINE ARTS” 
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First Medal, Placed Second=G, Bf. Brennan, Massachusetts Institute of Technology 
23xp PARIS PRIZE. COMPETIYTION—“A NATIONAL SCHOOL OF FINE ARTS” 
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